Evocations

ydia Bodnar-Balahutrak’s art of loss, lamentation, and

remembrance reflects both her deep response to
the tragic events that have befallen the Ukrainian nation
throughout its history and her ancestral roots — its rich
cultural and religious traditions. She was born and raised
in a Ukrainian household in the United States, and a strong
sense of cultural identity was instilled in her by her parents
and grandparents, who fled Ukraine during World War II. A
trip to her ancestral homeland in 1991 was a major turning
point both in her outlook on life and in her artwork. Deeply
affected by the overwhelming evidence of years of Soviet
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In both The Guardian and Veiled, the central subject is a clay
cast of a woman'’s face, suggestive of a death mask, covered
with gauze-like and embroidered fabric. The supports and
shrouds evoke a protective ancestral spirit that guards the
past and informs the future. They speak of a renewal of life, a
renaissance for the lost nation.

In her large diptych Witnesses, the artist appropriates the
tormented figure of Michelangelo’s The Rebellious Slave to
evoke the age-old struggle of the Ukrainian people against
subjugation. Yet the work also expresses redemption, faith,
and hope, with the standing warrior figure symbolic of
Ukraine's past glory, and the seated female figure — perhaps

That Which Conceals and Reveals

1992-1993, wood panel, oil, wax, dried plants,
collage, vestment, 75x 96 in. (190.5 x 243.8 cm)
Collection of the artist

oppression and cultural and religious destruction, she
channeled her emotions into her artwork. Without having
directly experienced the horrors, Bodnar-Balahutrak is able
to keep a critical distance, to turn trauma into metaphor,
and to speak the unspeakable with compelling images
evoking the plight of the Ukrainian nation. The purges,

the artist herself — guarding ancient hidden treasures and
bearing witness to the histories they hold. On the left, the
torched wood panel, resembling scorched earth, is veiled
with thin layers of poured paint and resins, a metaphor for
the country’s obscured unclear future. Arranged on the floor
below the panel are ancient pottery shards, salvaged from
cultural losses, exile, and Chornobyl have become recurring an archeological site on the Black Sea. They serve as a visual
themes in the artist’s works, particularly the horror of the marker of the artist digging through the past and bringing it
Holodomor, Stalin’s orchestrated famine of 1932-1933. to light.

Te, wjo npuxosye i 8iokpusae
1992-1993, pepeBo, onia, BICK, CyLeHi
DOC/IVIHW,KONAX, PU3K

Konekuia muctus

An academically trained draftsman and painter, Bodnar- Bodnar-Balahutrak adds a compelling archeological
dimension to her work with her predilection for varied
fragmented materials like burnt wood, broken pottery,
ruptured textiles, and torn paper remnants. Like an
archeologist and archivist, the artist sifts through Ukraine’s
past, unearths stories of death and rebirth, of destruction and

of soaring creativity, and brings them to the surface.

over the central panel pays tribute to the artist’s grandfather, a
Balahutrak skillfully employs classical motifs, Christian Uniate priest, and to all those who protected Ukraine’s religious
iconography, folk imagery, archival photos, and various and cultural traditions from total desacralization under the Soviet
cultural artifacts to construct a complex narrative of human regime.

suffering and compassion related to multiple events in the
history of the Ukrainian nation. The artist often collages into
her works ragged photographs and newspaper clippings
that document historic events and horrific deeds. These
become the ground upon which she layers various media
to shroud and transform those hidden texts and images
(Will the Grass Grow over It?). In the aptly titled work That
Which Conceals and Reveals, the liturgical vestment draped

palpable immediacy to a nation’s tragedy. Black frames, like those
used in funerary processions, add a strong tone of mourning.

Fragments, an earlier series of small works on paper, approaches
the atrocities of the Holodomor in a symbolic, expressionistic
way. Snippets of horrendous scenes of emaciated corpses portray
images of genocide with the visual intensity of Francisco de
Goya's The Disasters of War and Edvard Munch’s The Scream. The
fragmentation encoded in the title of the series references the
artist’s processes of piecing together images and materials as well
as weaving together aspects of Ukrainian culture that had been
destroyed under Soviet rule.

Merging traditional icon imagery with copies of photographs of
actual famine victims of the Holodomor, the artist draws attention
to new kinds of martyrs who perished in the genocide waged by
the Soviet regime against the Ukrainian nation. In her series Another
Kind of Icon, she includes embroideries, carved wooden frames, and
other collected ethnographic material. These artifacts, which once
belonged to Ukrainian families, introduce a personal dimension and

Olena Chervonik, art historian
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shards at base;

diptych 96 x 48 (243.8 x 122)

The text hidden in the artwork is a Y TBOpI 3ax0BaHi criosa Bacuna
quote by Vassily Grossman: lpoccmara:

Where has that life gone? Kyou ue xumma niwnio?

And what has become of all that awful Lo cmanoca 3 yumu Xaxaugumu MyKamu i

torment and torture? mopmypamu? and 97 x78 (2463 x198)
Can it really be that no one will ever Hegxe x Hixmo He 6yde 8idnosimamu 3a - total W‘dth 128 (32.5)
answer for everything that has ace me wo cmanocs? Collection of the artist

happened? Yu 8ce 3abydemscs, 4u He cmaHe Hagime
That it will all be forgotten without even cnig wob sio3Hayumu ye?

any words to commemorate it? Yu pocmume Had yum mpasa?

That the grass will grow over it?

CgioKu

1995 12 2001 pp.
[nnTrx: naneHe aepeso,
onig, BICK / NONOTHO,
MillaHa TeXHiKa, y1amKm
CTapOAaBHLOrO Nocyay
Konekuia muctusa

3 KHWXKKM Harvest of Sorrow - Soviet Collec-
tivizatiion and the Terror-Famine (KHnea
Po3naui: PagaHcbka KioKonekTisizawis:
Teppop-fonon) Pobepta KoHkeecTa, 1986

From Harvest of Sorrow: Soviet
Collectivizatiion and the Terror-Famine
by Robert Conquest, 1986
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Biyna mam’saTh

MMCTeuTBo Nipii bBogHap-banaryTpak — Le 6inb BTpaTy,

nnay i TOMWHaHHA, IMUOOKiI NepeXxrBaHHA i po3ayMu

Haj TpariyHMMmM NoAIAMM yKpaiHCbKOI iCTOpIl, CBiAYEHHA
HepO3pVBHOrO 3B'A3KY 3 3emnelo NpeaKiB i 6aratcTBamu i
KyNbTYPHUX | AYXOBHUX Tpaauuin. HapoaxkeHa B Amepuui B
POAVHI YKpaiHLiB, WO 3MyLUeHi 6ynu 3annwnTi 6aTbKiBLYMHY Mif
yac [pyroi cBiTOBOI BiliHW, Jlifis HaBUMNacaA Big pigHUX 06UTK

1 LiHyBaTW CBOIO KYNbTYPHY criagLwmnHy. Nogopox Ao Ykpainm
1991 poKy cTana BaxnnBum etanom y GopmyBaHHi ii ceitornagy

1 nornAagis Ha MucTeyTso. MNobaumBLLM Ha BAACHI OYi HAaCNigKK
KyJIbTYPHOTO 14 yXOBHOTO NMOKaniyeHHA HapoAay NpoTArom
AecATnpiyv pagAHCbKOro NaHyBaHHA, BOHa Aana BUXif CBOIM
emouiam y mucteuTsi. Ha wacta, bogHap-banarytpak 3Hae npo
»axun HOBITHbOI YKPaiHCbKOI iCTOPIT He 3 BNacHOro JocBsiay 1 Tomy
MOXe 36epiraTv AncTaHLilo AnA HeynepeaXeHoi OnoBifj, B AKIN
nepepae CBill LWOK yepes Bpakatoui meTadopu i 3HaxoanTb 3acobu,
AK BUMOBWTW HEBUMOBHE, PO3MOBICTN NPO CTaNliHCbKi eK3eKyLii,
BMHWLLEHHA LBITY YKpaiHCbKOI iHTenireHuji, Tabopw, Tparepito
YopHobuna. Yci ui nogii ctanu nocTinHMM Temamu ii TBOpYOCTH, 1
0co6511BO - foNoAOMOp, WUTYYHWI ronog B YKpaiHi, BNawToBaHWM
CraniHumy 1932-1933 pokax.

Matoumn akagemiuHy OCBITY 3 »Kmonucy i rpadiku, Jligia manctepHo
NOEAHYE KNACUYHI TEeMU, XPUCTUAHCbKY iIKOHOrpadito, HapOAHi
MOTUBW, apXiBHi CBITAMHM Ta pPi3HOMaHITHI NoOyTOBi NpeaMeTH
[ONA CTBOPEHHA CKNAaAHOI KapTUHW NIOACbKUX CTPaXAaHb i
3BUTAMM. MUCTKMHA YacTo BRiTa€ y cBOi poboTu noluapnaHi
¢doTorpadii Ta razeTHi BUPI3KN — AOKYMEHTanbHi CBifYeHHA Nogiln

i 3N104YMHIB MUHYNOro. BOHM CAyryloTb CBOEPIAHMM FPYHTOM, Ha
AKUIN HALAPOBYIOTbCA Pi3HI XYAO0XHI MaTepianu, BKp1Bauu

Lii npuxoBaHi TEKCTW CaBaHOM i HaAatoum iMm HOBOro 3micTy (Yu
pocmume Hao yum mpaea?). Y poboTi nif Ha3Boto Te, Wo npuxosye

i 8iOKpuBae LepKoBHe BOPaHHA Ha LieHTPaJIbHili YaCTWHI MaHHO €
[aHVHOIO NaM'ATi Aifa MUCTKUHI, FPEKO-KaTONMLbKOTO CBALLEHNKA,
i pa3om 3 HUM ycix TuX, XTO 36epir YKpaiHy Bif LifKOBUTOro
OCKBEPHEHHS 3a YaciB pafAHCbKOro pexumy.

MoenHytoumn CloXeTr HAPOAHMX iKOH i Komii AiNcHMX poTorpadii
XepTs [onofgoMopy, MUCTKMHA NPUBEPTAE HaLly yBary Ao MiNbAOHIB
MYyUYEHWUKIB, AKi 3arvHynu CTPaLLHO CMepTIO Mif Yac reHouunay,
PO3B'A3aHOr0 PafAHCbKOI BNAZiOI0 MPOTU YKPAiHCbKOro Hapopay.

Y umkni Jewo iHwi ikoHU BOHa BUKOPUCTOBYE BULLUBKMY, Pi3bOIieHi
[epeB’sHi pamy KapTVH Ta iHWNIA eTHorpadiuHmiA MaTepian,
3i6paHuii Mo yKpaiHCbKMX cenax. Konuco i apTedakT Hanexanu
yKpaiHCbKkM cenAaHam. CborogHi BOHM — CBiAKM HaLioHanbHOI
Tparegil, Wo HagaloTb poboTam boaHap-banaryTpak ocobucTticHoro
BUMIpY. BiguyTTa )anobw nepefaHo yepes YOpHi pamu, WO B HNX
BCTaBJIAOTb MOPTPET HebiXKUMKa Nif YaC MOXOPOHY.

Ynamku, nonepenHs cepia HeBENMKKX POBIT Ha nanepi, 3ManboBYe
37104MHM [ONOJOMOPY B CUMBOJTIYHUI, EKCMPECIOHICTCbKNIA
Cnoci6. YprBKM CTPaxiTIUBKX CLIEH TOro nepiogy — BUCOXJi TPYnu
LOPOCNUX i AiTeN — iNOCTPYOTb Nepebir reHoUMAY 3 BidyanbHO
6ezxanicHicTio Jluxonime gitiHu OpaHuicko ae loi Ta Kpuky
Epsapaa MyHKa. Y Ha3Bi LMKy € NOCMMaHHA 11 Ha aBTOPCbKY
TEeXHiKy CroJsly4YaHHsA B OfjHe Ljine pi3Hunx obpasis i maTepianis, i

Ha BiHaXO[XKeHHA YNaMKiB yKPaiHCbKOI KyNbTypW, 3HULLEHOI B
PagaHncbkomy Cotosi.

Y po6oTax XpaHumesib Ta 3dc/I0HA LEHTPOM KOMMO3WLiT € CXOXMN
Ha MOCMEPTHY MacKy FiNCOBWI 3MiMOK XXiHOYOro 06MyYs, AKNN
BKPUTO BULLNTOIO TKAHMHOIO Ha KLWTanT mapi. [lignopwu 1 3anvHana
BUKJIMKAOTb acoLifALilo 3 AyXOM NPeAKiB, Lo bepexe MuHyne

i BIAKPUBAE NPUNAELLHE, CTBEPAXKYIOTb BIAPOMXKEHHA XKNTTA |
BTpayeHoI Hauil.

Y Benukomy anntuxy Cei0KU MUCTKMHSA Yepe3 CTparkAaHHA
Moscmanozo paba MikenaHAKesno Po3noBifae Npo BiKOBIYHY
60poTbOY yKpaiHCbKOro HapoAy NPoTK NoHeBosoBaYiB. [poTe
us poboTa BMpaKae TakoxX Bipy I HaAilo Ha CMaciHHA — NOCTaTb
BOiHa yOCOOMI0E CnaBeTHe MUHYe YKpaiHu, a XiHKa, Wo CUAnTb
(MOXIMBO, CamMa MUCTKIMHA), 36epirae cxoBaHi faBHi ckapou i
npaeay Npo nogii, Lo cToATb 3a HUMK. JliBOpyY, AepeB’AHe NaHHO
i3 Cnigamu BOTHIO, CXOXe Ha CnaneHy 3eMio, 3aMasibOBaHO LLAPOM
bapbu i cmonu: ue meTapopa NPUXOBAHOTO Bifl OKa, HEAAICHOTO
MalbyTHboro KpaiHu. Ha nignosi nepen naHHO po3kiageHo
yNaMKu CTapofaBHbOro Nocyay, 3ibpaHi nig yac po3Komnok

y MpuyopHomop'i. BOHM cMBORI3yIOTb MOLYKN MUCTKMHI B
MUHYIOMY Ta 1l HaMip NoKasaTun CBOI 3HaXiAKM JIOAAM.

Y po6oTax boaHap-banaryTpak, sika Nono6s€ ynamKy Taknx
matepianis, Ak obnaneHe fepeBo, Po36VTWI NOCYA, KNaNTUKK
TKaHVHM 11 Nanepy, BUpa3Ho 3By4nTb apxeosoriyHa cknagosa. Haue
apXeorsior i AOCIAHMK apXiBiB, MUCTKUHA MPOCItOE MUHY e YKpaiHu
Kpi3b CUTO CBOIX KapTWH, W06 3HANTU ANs HaC CBiAYEHHS 3arnbeni i
BiIPOAXKEHHA, pyrHaLlii | 3neTiB TBOPYOCTY — | BUCTaBUTK IX Ha CYA
CbOrofeHHs.
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