Y 1BOpI "Bina xatn Ha na.ui", i3
cepii "Mutb XuTTSa", CTapwmnn naHx
cUAuTb Ha nasi, o6nuTIN
COHAYHUM cBiTNOM, nobnunsy
BrnacHoro 6yauHKy. BiH ycamiTHeHUnR,
po3rnsigae cBoOi po3kuaaHi pedi, ane
TpuMmae ronosy Tak, w o6 noro
nornsa 6ys

ropAoBUTO KMHYTUIA Ha rnsifava.
AcnekT KOH(pOHTaUii TyT €
BaXIUBUM.

BopHap-banarytpak 3aBBaxye: "Bu
HE MOXeTe YHUKHYTU Toro dakTy,
W O TYT NPUCYTHA MOAMHA.
OcobucTicTb. Bu moxeTte Big4yTn ii
iHOMBiQYyanbHICTb | xapakTep Bupasy.
| ue, cnpaBgi, € TUM, W O AN MeHe
€ HanBaxnusiwe".

YpuBOK 3i cTaTTi Dkunn A.Kaitn
“MopTtpeT Mansipkn”,

XypHan “Y mucteutsi”, nito 1985

In “Acclaim of Bench and Cane” an
aged gentleman sits alone on a sunlit
bench outside his home. He expects
no company, considering the way his
scattered belongings fill the space
beside him, but with head held high
his direct gaze confronts the viewer
proudly. The confrontational aspect is
important, the artist says. "You can't
escape from the fact that here is a
person, an individual. You can feel his
personality and character by his
expression, and that is really what is
fundamental to me."

Edited excerpt from

“Portrait of a Figure Painter”,
by Jill A. Kyle,

“In Art”, summer 1985

Bina xatv Ha naBui : 2.
13 cepii "MuTb xutta".
Manip, ryaw, akBapensb.
1981. 17,5x12,5.

Acclaim of Bench and Cane, #2.

“Lifestory Vignette” Series.
Watercolor, gouache, paper.
1981. 17,5 x 12,5 cm.
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€Ba-poOMaHTHUK.
MonoTHo, onist. 1983. 123x82,5.

Evie: The Romantic.
Qil on canvas. 1983. 123x82,5 cm.
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3axwmcr. Hikonu - Hikyawn.

[epeBo, 0roBo, No3osoTa, Konax. [epeBo, onis, No3oroTa, MiluaHa TexHika.
1992. 53x33x5. 1992. 53x33x7,6.

Shelter. Never - Ever.

Gold leaf, lead, collage, wood panel. Qil, gold leaf, wood panel, mixed media.
1992. 53x33x5 cm. 1992. 53x33x7,6 cm.

LLle ogHe po3n‘ATTA.

13 cepii “OparmeHTn’.

Manip, onis, no3onoTa, Konax.
1993. 43x32,5.

Another Crucifixion.
“Fragments” Series.

Oil, gold leaf, collage, paper.
1993. 43x32,5 cm.

Ha cTopiHui 71:
YopHo6unb cBiguuTb. 13 cepii “OparmeHTn”.
Manip, onisi, no3onota, konax. 1993. 37,5x27,5.

On page 71:
Chornobyl Deposition. “Fragments” Series.
Oil, gold leaf, collage, paper. 1993. 37,5x27,5 cm.
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Tsip "CBigkun" cknagaeTbes i3 4BOX YACTWH: NponaneHoi AepeB'sHOI naHeni Ta onii Ha
NONOTHI 3 APEBHIM rOHYapHMUM Yepen'sm, 3HAWLEHUM Ha apXeororiYHNX PO3KOMKax
OnbBii, Ha 6epe3i YopHoro Mopsi. Pirypn B MansapcbkoMy TBOPi NeperykyoTbcs 3i
3HaHMMKM NocTaTsaAMMU B icTopii MucTeuTBa. HamanboBaHi 1 nepemManboBaHi KOCTi,
roHYapHWUiA Nocya, BEriPHI NpUKpacu Ha BenuKii NNoLWKHI Mix "cBigkamn" BUKNMKaTb
cnoragu Nnpo 3Haxiaku B YkpaiHi - il npagaBHio icTopito.

Nipis bogHap-banaryTtpak, 1996

“Witnesses” is a two-part painting on torched wood panel and oil on canvas, with ancient
pottery shards found at the Black Sea archaeological site of Olbia trailing onto the floor from the
torched panel. Figures in the painting quote known art historical images that are "symbols" of
slavery, of the warrior, of the female watching/guarding. They are all witnesses to history. The
painted and overpainted images of bones, pottery, and jewelry remnants in the vast space
between the "witnesses" evoke archaeological finds in Ukraine - its ancient history.

Lydia Bodnar-Balahutrak, 1996
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Ceigku. Quntnx.

ManeHe gepeBo, NOMOTHO,
onisl, KaMiHHSA, MillaHa TexHika.
1994-1995. 246x325.

Witnesses. Diptych.

Oil, charred wood, pottery chards,
canvas, mixed media.
1994-1995. 246x325 cm.



Buctasu

B CKPUHbKaX.

Menatis XKuna Bikepc /

About

the Boxed Series.

Melana Zyla Vickers

”»

Y cepii TBopiB “Bucmasu 8 ManeHbKUX CKpUHbKax
Bopgrap-banarytpak onpauboBy€e YMCMEHHI CMuC-
noBi 3HayeHHs MoBM. AHrnMoMoOBHa rpa cniB
NepeTBOPHETLCS B KOHKPETHI BidyanbHi hopmu.
PoscTtaBnstoun oirypkn niogen (ninnedi 3 rincy)
Ha pi3He TNOo — BKMIOYaYy BULLUBKY, POAUHHI
CBITNMHW, ManepoBi rpowWi — MWUCTKMHS CTBOPOE
ManeHbki cueHn Ans umx diryp, Ae BOHMW Ai0Tb Y
CBOEMY OTOYEHHI, sike BMMIMBAE Ha HUX. Y LIUX KOH-
CTPYKUISIX aBTopKa TBOPUTb MPUMXIUBY, iPOHIYHY,
iHKOMW KyMefHYy cuTyaLito.

Y TBopi “lNpobuB” 300paxyeTbcs Yonosiya mMo-
cTaTb, sika HOT O “NpobuBae” yKpaiHCbKi KyMOHW.
Llen TBip npeacTaBnsie oONTUMICTUYHO “npobus”
YkpaiHy Ha Wnax AepXXaBHOCTI, @ TaKoX ipoOHIYHO,
Komnu 3’aBunucst B obiry KynoHu siK rpoLui  kpaiHa
notepnana Bia rinepiHdnsuii. Tyt yomosivya no-
cTaTb NPOTECTYE NPOTU €KOHOMIYHOT po3pyxu,
sfKka Bunana Ha Jon MigCOBETCHKOI YkpaiHu,
Konm PO3XUTYBaHHSAM rpoOLIOBOi  cCUCTEMMU

po3xuTyBanachb i BCH eKOHOMiKa Kpato.

Lydia Bodnar-Balahutrak's “Boxed” series explores
the numerous meanings conjured by a given English-
language figure of speech or play on words. By plac-
ing miniature plaster-white modeled human figures
on various grounds, ranging from embroidery to fam-
ily pictures to paper money, she creates tiny stages
for these figures, where they act on their surround-
ings and the surroundings on them. With this
approach, the artist strikes a whimsical, ironic, some-
times comedic note. She says this is a contrast to
some of her more somber work. Yet whimsy and irony
are very much a part of this artist's overall, intelli-
gent style.

“Art-si-do” is a play on "do-si-do" or "back to back,"
the lyric from the country square dance. To have fun
and succeed at square-dancing, one needs to have a
large group of people. Bodnar-Balahutrak seems to
be suggesting the same is true of art, as a group of
eight figures, some evidently from an earlier genera-
tion than the others, works together with one golden
palette. The piece evokes joy, hinting at the impor-
tance of relationships and at the way some people
help to lift others up.

“De-face”, which features an older male figure in
overalls and a wide hat, and a picture of an elderly
male priest, is among the series' more provocative
pieces. |t shows the figure in overalls holding, or
rolling up, or ripping the picture as if it were a bill-
board image. Perhaps the figure and the picture are
the same person, with “De-face” offering a comment
on how removed a public face might be from the per-
son behind that face. The artist notes the priest is in
fact her paternal grandfather. Whatever meaning
she intended to inject into “De-face”, it's probable
that the man she knew, and the one his parishioners
knew, were quite different people. Alternately, the
figure may be unrelated to the priest and may be
defacing the picture, suggesting the highly contem-
porary - and also perennial - theme of conflict
between clergy and lay people.

“Break-through”, featuring a male figure shoving a
foot through a Ukrainian banknote, is possibly the
most political piece, as the artist uses it to comment
on the first currency issued by an independent
Ukraine. “Break-through” can be read as an opti-
mistic image, the personification of Ukraine break-
ing through to the world of independently issued
money and the end of Soviet domination. It can also
be read as ironic criticism. When the coupon was
issued, the country had been suffering from hyperin-
flation, and therefore the break through the floor of
the coupon can be seen to refer to prices breaking
away from the currency's value. The figure may also
be protesting the terrible economic legacy Ukraine
inherited from its Soviet overlords - kicking the cur-
rency and the economy itself.

As with much of Bodnar-Balahutrak's work, one can-
not view “Boxed” without being stimulated and pro-
voked. The Series leaves the viewer feeling as though
she has had an interesting conversation - not a bad
reaction to art that was created around a theme of
plays on words.
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