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”

Y cepii mBopis “Bucmasu 8 ManeHbKUX CKPUHbKAX
bogHap-Banarympak onpaysosye YucneHHi cMmuc-
NOBi 3HOYEHHA MOBU. AHIIOMOBHA rpa cnis nepe-
MBOPIOEMLCA B KOHKPEMHi BisyansHi dopmu.
Poscmasnsioyu dirypku niogeli (ninaeni 3 rincy) Ha
pizHe MN0 - BKNIOYAIOYU BUWUBKY, POGUHHI
CBIMAUHU, NANepoBi rpouwi ~ MUCMKUHA CMBOpIOE
ManeHbKi CUeHU gna uux Giryp, ge BoHU gilomsb y
CBOEMY OMOYEHHI, AIKE BNIUBAE HA HUX. Y LUX KOH-
CMpYKUisX aBMOpKA MBOPUMbL  NPUMXAUBY,
ipoHiyHy, THKONU KyMegHy cumyauito.

Y meopi “Mpobus” 306pamyemscs Yonoeiua mno-
CMame, AKA HOTolo “npobuBae” YKPaATHCbKI KynoHu.
Lleti meip npegcmasnsie onmumicmuyHo “npo6us”
YkpaiHu Ha wnsx geprxasHoCmi, a makox ipokHiuHo,
Konu 3'aBunucs B o6iry kynowu Ak rpowi i Kpaika
nomepnana sig rinepindnauii. Tym yonosiva no-
Cmame NPOMECMYE NPOMU eKOHOMiYHOT po3pyxu,
AKA BUNANG HQ GO0 NIGCOBEMCHKOT YKpaTHU, Koau
PO3XUMYBAHHAM rPOWOBOT cucmeMu po3xumyga-
nack i BCA eKOHOMIKA Kpato.

Lydia Bodnar-Balahutrak's “Boxed” series explores
the numerous meanings conjured by a given English-
language figure of speech or play on words. By plac-
ing miniature plaster-white modeled human figures
on various grounds, ranging from embroidery to fam-
ily pictures to paper money, she creates tiny stages
for these figures, where they act on their surround-
ings and the surroundings on them. With this
approach, the artist strikes a whimsical, ironic, some-
times comedic note. She says this is a contrast to
some of her more somber work. Yet whimsy and irony
are very much a part of this artist's overall, intelli-
gent style.

“Art-si-do” is a play on "do-si-do" or "back to back "
the lyric from the country square dance. To have fun
and succeed at square-dancing, one needs to have a
large group of people. Bodnar-Balahutrak seems to
be suggesting the same is true of art, as a group of
eight figures, some evidently from an earlier genera-
tion than the others, works together with one golden
palette. The piece evokes joy, hinting at the impor-
tance of relationships and at the way some people
help to lift others up.

“De-face”, which features an older male figure in
overalls and a wide hat, and a picture of an elderly
male priest, is among the series' more provocative
pieces. It shows the figure in overalls holding, or
rolling up, or ripping the picture as if it were a bill-
board image. Perhaps the figure and the picture are
the same person, with “De-face” offering a comment
on how removed a public face might be from the per-
son behind that face. The artist notes the priest is in
fact her patermnal grandfather. Whatever meaning
she intended to inject into “De-face”, it's probable
that the man she knew, and the one his parishioners
knew, were quite different people. Alternately, the
figure may be unrelated to the priest and may be
defacing the picture, suggesting the highly contem-
porary - and also perennial — theme of conflict
between clergy and lay people.

“Break-through”, featuring a male figure shoving a
foot through a Ukrainian banknote, is possibly the
most political piece, as the artist uses it to comment
on the first currency issued by an independent
Ukraine. “Break-through” can be read as an opti-
mistic image, the personification of Ukraine break-
ing through to the world of independently issued
money and the end of Soviet domination. It can also
be read as ironic criticism. When the coupon was
issued, the country had been suffering from hyperin-
flation, and therefore the break through the floor of
the coupon can be seen to refer to prices breaking
away from the currency's value. The figure may also
be protesting the terrible economic legacy Ukraine
inherited from its Soviet overlords - kicking the cur-
rency and the economy itself,

As with much of Bodnar-Balahutrak's work, one can-
not view “Boxed” without being stimulated and pro-
voked. The Series leaves the viewer feeling as though
she has had an interesting conversation — not a bad
reaction to art that was created around a theme of
plays on words.
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fepeso, nozonoma,.nanip, ryauw, MiwiaHa mexHika.

2001-2002. Big 15x15 go 25x20.

Miniature tableaux from the “Boxed” Series.
Gold leaf, paper, mixed media.
2001-2002. From 15x15 cm to 25x20 cm.
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